
armature - the inner support structure for a sculpture. Although an armature can be 
wire, paper, or cardboard, many of Umlauf’s are iron to support the weight of the bronze.
bas-relief - (French for “low relief”) In a relief sculpture, the figures project from, but are 
attached to, a background support. Bas-relief sculptures are in shallow relief; they do not 
project very far from the surface.  
bronze - a metal alloy consisting primarily of copper with tin and/or zinc added in 
varying percentages. The most popular material for cast sculptures, bronze expands 
slightly before it sets and can pick up small details from the mold.
cast stone - a mixture of statuary cement and a marble or limestone aggregate 
(crushed stone) poured into a mold. Cast stone sculpture should not be touched because 
the oils from fingers can destroy it. 
contrapposto -  a pose first defined by the Ancient Greeks in which a standing human 
figure rests weight on one leg. Also known as the “weight shift principle,” contrapposto 
makes a figure appear relaxed, with a slight tilt at the hips and shoulders. 
lost-wax casting - an ancient process of making sculpture in which wax is applied to 
a sculpted clay or plaster model. The artist then covers the wax with a clay-like material 
to create a mold.  This mold is heated upside down in a kiln so that the wax melts and runs 
out. Molten metal is then poured into the mold. When the mold is removed, the metal 
casting must be polished and finished.  
patina - a naturally occurring oxidation process that causes a green or brown coating to 
develop on a bronze surface. Like many sculptors, Umlauf chose to use a chemical 
process to add colored patinas to his sculptures when they were new. 
pietà - a traditional theme in Christian art in which the Virgin Mary holds the lifeless body 
of Jesus.  The most famous pietà is Michelangelo’s 1498-99 life size marble sculpture in 
St. Peter’s Basilica in Rome.
scale model - a smaller work that preserves accurate proportions between the model 
and the final sculpture.  Umlauf’s numerous scale models, in various sizes, helped him 
determine the details of his final sculptures.  
sculpture-in-the-round - a sculpture that stands alone without being attached to a 
wall or surface.  Every sculpture in the Garden, except Come Unto Me, is a 
sculpture-in-the-round. 
supplication  -  the act of earnestly begging or asking for something; generally used 
in the context of prayer. The supplication theme dates back to Ancient Greece: In Homer’s 
Iliad, for example, supplicants prayed for their lives to be spared in battle.
study - any preparatory work that helps to plan all or part of the final design.  A study can 
be a drawing, painting, or sculpture.
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Touching the Sculpture - The outdoor bronze sculptures have 
been washed and waxed for gentle touching, primarily to benefit our 
visually impaired and special needs guests.  Climbing on sculpture is 
not allowed. Additionally, please refrain from touching artworks inside 
the Gallery.

Tours - 12pm, each 3rd Saturday monthly. Contact programs at  
programs@umlaufsculpture.org to tour at other times.
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Your support helps to keep the UMLAUF accessible to all. Please 
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General Information

Charles Umlauf  1910-1994

Charles Julius Umlauf (1910-1994) was the sixth of 
eight children born to German and French immigrants on 
a farm outside South Haven, Michigan. At the end of 
World War I, young Charles Umlauf moved to Chicago 
with his family.  His fascination with sculpture began as a 
child when he observed a sand artist at work while 
playing on the shores of Lake Michigan. His fourth-grade 
teacher recognized his artistic talents and helped him 
earn summer scholarships to the Art Institute of Chicago 
(AIC) to study on Saturdays. After high school, he 
studied at both the AIC and the Chicago School of 
Sculpture. In 1933, Umlauf gained competence in a wide 
array of media through his time spent in the workshops 
of master sculptors Lorado Taft and Albin Polasek. In 
1937 he married fellow AIC student Angeline “Angie” 
Allen. The couple moved to Austin in 1941 when Umlauf 
accepted a position at the University of Texas as the first 
life drawing and sculpture instructor. Umlauf won 
numerous prestigious awards, including a Guggenheim 
Fellowship and a Ford Foundation grant. After a 40-year 
career at UT, he retired as Professor Emeritus in 1981. 
Umlauf was honored by the Houston Art League as 
“Texas Artist of the Year” (1985) and by the City of San Antonio as “Alcalde” (Spanish for “Mayor”) in 1993. His 
work is featured in many public collections and museums, including the Smithsonian, located in Washington 
D.C., and the Metropolitan Museum of Art, located in New York. There are more sculptures on public view in
Texas by Umlauf than by any other artist.

Umlauf’s sculptures reflect a wide variety of styles, such as haunting expressionism, classical realism, or 
lyrical abstraction. His use of materials is equally diverse: exotic woods, terra cotta, and cast stone in his early 
work; rich bronzes, alabasters, and luminous marbles in his prime. With equal expertise, he sculpted family 
groupings, whimsical animals, religious and mythological figures, and sensuous nudes.

In 1985, Charles and Angie Umlauf gifted their two-acre garden, home, his studio, and 168 sculptures to the 
City of Austin. The UMLAUF Sculpture Garden and Museum opened in 1991 in an award-winning Lawrence 
Speck-designed building on an adjacent six-acre site designed by landscape architect Aan Coleman. Today, 
the Museum cares for a large collection of the artist’s drawings, sketchbooks, and his archives. Plans are 
underway to integrate the Umlaufs’ original two-acre site with the existing Sculpture Garden so the broader 
community can experience these inspiring sites and treasured works of art.

@umlaufsculpture

Please return guide to front desk

Cover photo courtesy of Katlyn Walther 

  Mission
The UMLAUF Sculpture Garden + Museum 
exhibits the work of Charles Umlauf and other 
visual and performing artists in a museum and a 
garden setting. The UMLAUF provides educational 
and cultural experiences that encourage the 
understanding and appreciation of the intersection 
of nature, sculpture, and the arts.

Lovers V 1975, bronze
This is one of many versions of the Lovers, a series consisting of Lovers I-X. Lovers 
V began with a 9” preliminary sketch that was enlarged to a 22” scale model, and 
then finally into a life-size work. Umlauf frequently used this progression of sizes to 
work out design problems that might occur in a larger work.

Standing Figure - Darlene 1975, bronze
Darlene was one of Professor Umlauf’s favorite models in the 1970s. The Museum 
also owns a drawing and bronze bust of Darlene, who is easily recognized by her 
strong cheekbones.

Eagle 1968, bronze
Eagle is larger in scale than the other Garden animals because it was 
commissioned for First Federal Savings & Loan’s Austin headquarters, where it 
stood at 10th & Brazos for 50 years. In 2017, the State of Texas placed it on loan 
to the UMLAUF.  It is the only sculpture installed on a boulder (Texas sandstone).

Eve with Apple [Eva con Mela] 1975, bronze 
Cast in Pietrasanta, Italy, this Eve’s face is based on one of Umlauf’s favorite models, 
Nancy. The Museum also owns a 51” casting, frequently on view in the Gallery.

Muse I, Muse II, Muse III 1962, bronze
On loan from the University of Texas at Austin 
The Greek muses, daughters of Zeus and Mnemosyne, preside over the arts and 
sciences. Stylistically, their poses and clothing are classically inspired, creating 
elegant, timeless figures. In 1962, Umlauf created these 3 sculptures for the 
University of Texas. After spending two months casting the Muses in Pietrasanta, 
Italy, he shipped the larger-than-life bronzes to Austin in 1963 for their installation on 
campus. In 2014, UT loaned the Muses to the UMLAUF for preservation and display.
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St. Sebastian 1958, bronze
On loan from Dale Huggins and Jonathon Todd
Legend tells us St. Sebastian was martyred in the third century under Emperor 
Diocletian. The figure is in a relaxed contrapposto pose, despite being bound to a 
tree where Roman soldiers shot him with arrows. Like Young Girl (#28), Sebastian 
was cast at Roman Bronze Works, the first U.S. foundry devoted to the ancient 
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Amanti 1977, bronze
This small-scale model (titled only in Italian) is the first sculpture in the artist’s 1970s 
Lovers series. The heavily modeled surface of the finished bronze reveals traces of 
the original, rough textured clay version.

Reclining Nude 1958, bronze
The model is posed in an improbable position, with no support under her torso. 
Umlauf knew the tensile strength of bronze would allow her body to be 
cantilevered, almost like a work of architecture.

Mother and Child  1962, cast stone
On loan from the San Antonio Museum of Art, purchased with funds
provided by Joan Brown Winter

Father and Son [also known as Father and Child] 1962, cast stone
On loan from the San Antonio Museum of Art, purchased with funds
provided by Albert Hirschfeld

Damian Priour (1949-2011), Pointed Sphere  2005, limestone and glass
Gift of Pam and Mike Reese
This is the first sculpture to join the Garden collection not made by Charles Umlauf.

Margo Sawyer (b. 1958), Circle [Synchronicity] 2014, brick with ceramic glaze
Originally part of her 2014 exhibition, REFLECT, this site-specific circle’s simple 
elegance is a hallmark of Sawyer’s work. It has been so popular with visitors that 
it is now a long-term loan. 

When Umlauf made the 14’ molds for this and #55, they barely fit in his Austin 
studio.  Redondo Concrete in San Antonio poured the castings.

This sculpture and its companion are monumental because they were made for the 
entrance of the Witte Museum, a San Antonio landmark, after Umlauf won the 1961 
San Antonio Art League competition.

Damian Priour was an influential board member of the Austin Museum of Art and 
the UMLAUF Sculpture Garden & Museum. The Texas Legislature named him 
Texas State Three-Dimensional Artist of 2008. The fossilized local limestone and 
colored glass are native Texan Priour’s signature materials, representing his deep 
attachment to the water and landscape of the Texas Gulf Coast region.
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C3 Scott Specht, Art Pavilion Offices
In 2017, the UMLAUF commissioned award-winning architect Scott Specht to 
design a space for creativity. The Art Pavilion serves as a gathering area for the 
Museum team to discuss upcoming shows and partnerships.



Pietà 1963, bronze
This pietà composition closely upholds the traditional scene of the Virgin holding 
her deceased Son. A golden bronze casting of this sculpture can be found at the 
University of Texas at Austin University Catholic Center.

Angel’s Wing  1981, bronze
Our Lady Queen of Heaven Parish Catholic Church in Lake Charles, Louisiana 
commissioned a large angel group from Umlauf. He then cast this full-size wing as 
a separate work.

Woman 1942, limestone
This abstract interpretation of a female figure, one of the artist’s earliest carvings, 
shows the influence of Cubist sculpture. The young Umlauf lugged Indiana 
limestone with him when he moved to Austin, unsure of what materials would be 
available. Little did he know how pervasive limestone is in central Texas.

Mother & Child 1972, bronze
Umlauf returned frequently to the ‘mother and child’ motif in both secular and 
religious interpretations. The upward gaze is characteristic of many of his 
sculptures and drawings.

Diver 1956, bronze
When Azie Morton (previously Robert E. Lee) was still a dirt road, the Umlauf 
children ran down the hill from their home, cutting through what they called “The 
Weeds” to swim at Barton Springs. 30 years later, “The Weeds” were transformed 
into this Garden. Umlauf’s son, Arthur, modeled for Diver, and admitted he could only 
hold this pose for a few minutes at a time.

Mother & Child 1950, cast stone
Exaggerated features characterize Umlauf’s early decades and reveal 
Michelangelo’s subtle influence. The elongated neck and oversized hands may 
also indicate maternal compassion. 

Poetess 1956, cast stone
Poetess pays homage to Charles’ wife, Angeline Allen Umlauf (1915-2012), who 
studied art in Chicago before turning to write poetry. The sculpture is an allegorical 
representation of poetic inspiration while also referring specifically to Angeline, 
who was instrumental in creating the Sculpture Garden for the City of Austin.

Come Unto Me 1976, bronze
This bronze bas-relief is the 1/4 size model for the central panel above the 
entrance doors to Christ Episcopal Church in San Antonio. In bas-relief (“low” 
relief), the sculptor carves directly into a flat surface of clay to reveal only one side 
of a figure or image.

The Torchbearers 1961, bronze
The Torchbearers display exaggerated muscles that emphasize speed and 
athleticism. This is a 1/3 size model for the grand Torchbearers on the University 
of Texas at Austin campus. Another scale model can be seen at Fair Park in Dallas, 
Texas.

1. Supplication
2. Madonna & Child
3. Spirit of Flight
4. Reclining Figure I
5. Muse II (head detail)
6. Hope of Humanity
7. St. Michael & Lucifer
8. War Mother
9. Pietà
10. Refugees II
11. John the Baptist
12. Ballerina
13. Seated Bather
14. Family
15. Entrance to Jerusalem
16. Pietà
17. The Torchbearers
18. Angel’s Wing
19. Mother & Child
20. Woman
21. Diver
22. The Kiss
23. Lazarus
24. Mother & Child
25. Prometheus
26. Mother & Child (Refugees)
27. Reclining Nude
28. Crucifixion
29. Young Girl
30. John the Baptist
31. Nun
32. Reclining Nude
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The Kiss 1970, bronze
French sculptor Auguste Rodin’s Kiss (1889) inspired Umlauf’s own version. Where 
Rodin’s figures occupy a compact space, Umlauf extended the female figure’s leg 
dramatically. The Kiss evolved through a progression of sizes; first as a small study, 
then a 22” scale model, and finally this full-size piece.

Mother & Child (Refugees) 1950, bronze
This sculpture features a stoic, female figure looking upward, cradling her child. 
Note Umlauf’s signature motifs of oversized hands and upturned face.

27 Reclining Nude 1965-66, bronze - On loan from Kimberly Kohlhaas
On loan from a family who was integral to establishing this Museum, this 
sculpture is a new guest in the Garden. Umlauf reinterprets his classic 1958 
reclining nudes (#32 and #50), concentrating here on a perfect single-point 
balance between the legs and torso.

25
Prometheus 1952, bronze
Gift of Percy Selden, Marjorie Jester Selden, their children, and their grandchildren 

The Greek Titan, Prometheus, is lauded for his intelligence, ingenuity, and for 
championing mankind. After he stole fire from the gods to give to humankind, Zeus 
chained him to a rock and sent an eagle to eat his liver every day. 

Crucifixion 1946, aluminum
This is a rare aluminum scale model for a 10’ Crucifixion commissioned by Marion 
Koogler McNay for the Shrine of St. Anthony de Padua Cemetery in San Antonio. 
This casting was gifted to the Garden from the McNay Art Museum.

Young Girl 1954, bronze
This classical figure of a young girl is modeled after Ancient Greek and Roman 
sculptures. She stands in contrapposto, with her weight shifted onto one leg. This, 
the only casting of Young Girl, was made at the Roman Bronze Works foundry in 
New York years before Umlauf began casting in Italy.
John the Baptist 1958, bronze
Umlauf excelled at conveying an individual’s life story through well-chosen details. 
John the Baptist’s craggy features, skeletal condition, and animal hide garment 
recall his years spent in the wilderness. Compare this Baptist to the version toward 
the front of the Garden (#11).

Nun 1972, bronze
This figure wears a nun’s traditional habit and wimple. A cross on a rosary is 
incised into the bronze of her garment.

Reclining Nude 1958, bronze
This sculpture was originally created in stoneware, a durable, high-fired terra cotta 
with pre-fired ground-up clay mixed in so it does not shrink like terra cotta. The 
model was Ione Katherine Luster (1935-2014), who modeled at the University of 
Texas Austin Art Department in the 1950s.

Icarus 1965, bronze
In Greek mythology, Icarus and his father, Daedalus, were trapped in a labyrinth 
on the island of Crete. To escape, Daedalus made them both wings out of feathers 
and wax. Ignoring his father’s warning not to fly too close to the sun, Icarus fell into 
the sea when his wings melted. The myth is often employed to symbolize the 
hubris of youth, or the failed ambition of humankind.

Beast of Burden 1953, bronze
Beast of Burden depicts only the donkey, as a preparatory work for Entrance to 
Jerusalem (#15). Umlauf made the armature himself and shaped the plaster over it, 
thus eliminating several stages in the process of casting bronze.

Skater 1970, bronze
Like many Americans in 1968, Umlauf was transfixed by the first televised coverage 
in color of the Winter Olympics in Grenoble, France. Inspired by Peggy Fleming’s 
grace, he paid homage to her with this bronze, balanced on a single blade. The 
19-year-old Fleming won the only gold medal for the United States that winter.

Seated Bather 1965, bronze
This sculpture stands out for its size and the turquoise hue of its patina. To consider 
how scale affects one’s impression of sculpture, compare this to the smaller Seated 
Bather that is also in the Garden (#13).

Young Horse 1963, bronze
Horses were a favorite subject for Umlauf. A stone horse resides at the top of the hill 
in the Umlaufs’ private garden, and a stoneware Umlauf horse has been in the 
collection of the Metropolitan Museum of Art since 1955.

Lotus 1960, bronze
Lotus (the Egyptian goddess of fertility) was modeled after a hippopotamus in the 
San Antonio Zoo. The family who commissioned it in stoneware soon requested 
enough bronze castings for each family member. It has become one of the artist’s 
most popular sculptures.

Rooster 1979, bronze
This bronze casting, with its rich brown patina, retains the indentations and texture 
of the sculptor’s original 1964 clay model.

Wild Boar 1979, bronze
Texture and pose animate this little javelina, also known as a peccary or “skunk pig.” 
The Museum owns one of the only two existing castings.

Rhino 1976, bronze
Umlauf was inspired by the shape of the rhinoceros from his many trips to the 
Chicago Zoo in his youth. Note the acute detail in this small-scale creature, whose 
horn has become shiny from generations of Garden visitors.

St. Francis with Birds 1972, bronze
Umlauf repeatedly returned to the theme of St. Francis of Assisi, patron saint of 
animals and the environment. The sculptor himself positioned this large Francis, 
sparrows at his feet, to face toward the Garden’s bronze animals.

Eve 1972, bronze
Eve’s uplifted arms are traditionally interpreted as shielding her eyes from God’s 
wrath after the Fall, yet here her pose is more ambiguous, with a softness and 
vulnerability characteristic of Umlauf’s 1960s and early 1970s period.

Bambino su Cuscino 1976, bronze
Umlauf titled this work only in Italian, a reflection of his dedication to working in 
Italy every summer. With four boys of his own, the artist diplomatically called this 
“everyone’s” baby rather than identifying him as a specific child.

Figure of Boy 1953, bronze
The artist’s youngest child, Tom, was the model here. Umlauf painted a plaster 
version to mimic bronze before he cast this in metal, a practice he learned in art 
school during the lean Depression years.
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Mother & Child 1960, bronze
Gift of Percy Selden, Marjorie Jester Selden, their children, and their grandchildren 

This Mother & Child epitomizes Umlauf’s classical mode. Her dress and pose recall 
the cast stone Poetess (see #46). With support from Union Pacific, the UMLAUF 
conserved the sculpture before placing it on view.
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23 Lazarus 1950, bronze
Based on a parable about a dying, sore-covered beggar, Lazarus longs “to eat 
what fell from the rich man’s table” (Luke 16:21). Lazarus’ gaunt form suggests he 
is starving, as he gazes upward, extending his hand in supplication. (UMLAUF 
visitors often leave coins in his hand.)

Supplication 1966, bronze
Umlauf made a small clay study in 1949 during his Guggenheim Fellowship. This 
full-size bronze was cast 15 years later, when funds allowed. For Umlauf, the 
figure’s pose represents the abstract concept of “supplication,” the act of humble 
entreaty. 

Madonna & Child 1967, bronze
This abstract or stylized interpretation of the iconic ‘Madonna and Child’ motif is the 
scale model for an 8’ bronze at Austin’s St. David’s Hospital. The original plaster 
cast remained in storage until St. David’s “Pink Ladies” raised funds to cast it in 
bronze in the late 1980s.

Spirit of Flight 1959, bronze
Jurors for the 1959 Dallas Love Field Monument Sculpture Competition selected a 
winner and a runner up from a dozen anonymous submissions. Both were by 
Charles Umlauf. This is the scale model for the airport’s fountain installation, which 
stands 17’ on a 22’ plinth, surrounded by 18 oversize birds, all recently renovated 
and conserved by the City of Dallas.  

Reclining Figure I 1960, bronze
The runner up for the 1959 Dallas Love Field competition was Umlauf’s proposal 
for Four Seasons, which he planned to represent as four muses, or inspirational 
figures. This classically-dressed bronze is a study for the theme, suggesting that 
she symbolizes a season.

Hope of Humanity 1971, bronze
The is the scale model for a 12’6” sculpture commissioned by the Houston 
Museum of Natural Science. Umlauf documented the entire process with 
photographs for the book, The Sculpture and Drawing of Charles Umlauf (1980, 
University of Texas Press).

St. Michael & Lucifer 1985, bronze             
Courtesy of the Umlauf Family Partnership
As written in the Bible, the archangel St. Michael led God’s armies against 
Lucifer’s army, defeating Satan himself in battle. Umlauf sculpts both Michael and 
Lucifer as youthful and muscular, but note the differences in their faces and wings. 
This is the scale model for a 1.5 times larger bronze at St. Michael’s Catholic 
Academy in Austin. 

Family 1960, bronze
This scale model is 1/3 the size of the 15’ version of Family that has become an 
icon at the UT Austin campus at the McCombs School of Business. 

Entrance to Jerusalem 1953, bronze
Umlauf sculpted the figures directly in plaster, rather than clay, to save steps in the 
arduous process of translating the sculpture into bronze. The head of the Lake 
Charles, Louisiana Catholic parish was so taken by the model that he commissioned 
a life-size casting.
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Pietà  1945, bronze
Among the most moving subjects in Christianity, pietà scenes traditionally depict 
the Virgin Mary holding her lifeless son. Umlauf’s interpretation includes a third 
figure, Mary Magdalene. He takes full advantage of sculpture’s 3 dimensions, and 
thematically links the two women through their expressions of grief.

Refugees II 1945, bronze
Umlauf made Refugees II in 1945, responding to the devastation of WWII. Refugees of 
all kinds—men, women, and children—were a recurrent theme for Umlauf, whose own 
family was long subjected to anti-German prejudice in Michigan and Chicago, 
prompting the Americanization of their German names; Charles’s given name was Karl.

John the Baptist 1957, bronze
The Garden features two John the Baptist sculptures, both of which emphasize 
John’s ascetic appearance following his years spent alone in the wilderness (see 
also #29). His upward pointing finger foretells the coming of Christ.

Ballerina 1977, bronze
The nude figure stands en pointe with her chest thrust forward, head tilted back, 
and arms bent backward as they graze her long hair. Because of the grace of their 
movement and the sculptural quality of their bodies, ballerinas are a favorite 
subject of artists.

Seated Bather 1958, bronze
Umlauf made numerous seated and standing bathers throughout 1958 in preparation 
for his 1959 Valley House Gallery retrospective in Dallas. This bather, cast in bronze 
in 1965, is exactly the size of its stoneware prototype. An enlarged version (#35) is 
nearby in the Garden, allowing viewers to consider how scale affects form.

Muse II (head detail) 1963, bronze
Umlauf created 3 bronze Muses for a major University of Texas commission (#52 
- #54). That same year, he cast the head of the second Muse as a discrete work. 
The thin bronze evident here makes it easier to imagine the hollow interior of the
larger-than-life Muses. 

5

8 War Mother 1939, cast stone
Umlauf noted that War Mother was his response to the 1939 Nazi invasion of 
Poland. Lacking funds for marble, he poured a mixture of limestone aggregate and 
statuary cement into a mold to resemble the costly stone. The accolades and 
criticism surrounding this work caught the attention of the Art Department at the 
University of Texas, who invited him to teach in 1941.



armature - the inner support structure for a sculpture. Although an armature can be 
wire, paper, or cardboard, many of Umlauf’s are iron to support the weight of the bronze.
bas-relief - (French for “low relief”) In a relief sculpture, the figures project from, but are 
attached to, a background support. Bas-relief sculptures are in shallow relief; they do not 
project very far from the surface.  
bronze - a metal alloy consisting primarily of copper with tin and/or zinc added in 
varying percentages. The most popular material for cast sculptures, bronze expands 
slightly before it sets and can pick up small details from the mold.
cast stone - a mixture of statuary cement and a marble or limestone aggregate 
(crushed stone) poured into a mold. Cast stone sculpture should not be touched because 
the oils from fingers can destroy it. 
contrapposto -  a pose first defined by the Ancient Greeks in which a standing human 
figure rests weight on one leg. Also known as the “weight shift principle,” contrapposto 
makes a figure appear relaxed, with a slight tilt at the hips and shoulders. 
lost-wax casting - an ancient process of making sculpture in which wax is applied to 
a sculpted clay or plaster model. The artist then covers the wax with a clay-like material 
to create a mold.  This mold is heated upside down in a kiln so that the wax melts and runs 
out. Molten metal is then poured into the mold. When the mold is removed, the metal 
casting must be polished and finished.  
patina - a naturally occurring oxidation process that causes a green or brown coating to 
develop on a bronze surface. Like many sculptors, Umlauf chose to use a chemical 
process to add colored patinas to his sculptures when they were new. 
pietà - a traditional theme in Christian art in which the Virgin Mary holds the lifeless body 
of Jesus.  The most famous pietà is Michelangelo’s 1498-99 life size marble sculpture in 
St. Peter’s Basilica in Rome.
scale model - a smaller work that preserves accurate proportions between the model 
and the final sculpture.  Umlauf’s numerous scale models, in various sizes, helped him 
determine the details of his final sculptures.  
sculpture-in-the-round - a sculpture that stands alone without being attached to a 
wall or surface.  Every sculpture in the Garden, except Come Unto Me, is a 
sculpture-in-the-round. 
supplication  -  the act of earnestly begging or asking for something; generally used 
in the context of prayer. The supplication theme dates back to Ancient Greece: In Homer’s 
Iliad, for example, supplicants prayed for their lives to be spared in battle.
study - any preparatory work that helps to plan all or part of the final design.  A study can 
be a drawing, painting, or sculpture.
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College Student with ID:  $3
Youth (13-17):  $1

Children 12 + under:  Free
Active Military + Veterans:  Free

605 Azie Morton Rd, Austin, Texas 78704
(512)445-5582

umlaufsculpture.org
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Touching the Sculpture - The outdoor bronze sculptures have 
been washed and waxed for gentle touching, primarily to benefit our 
visually impaired and special needs guests.  Climbing on sculpture is 
not allowed. Additionally, please refrain from touching artworks inside 
the Gallery.

Tours - 12pm, each 3rd Saturday monthly. Contact programs at  
programs@umlaufsculpture.org to tour at other times.

Reciprocal Admission
Texas Association of Museums 
North American Reciprocal Museum Association

Volunteer - The UMLAUF is a wonderful oasis of art and nature in 
South Austin. Because the Museum is unlike any other, our volunteer 
experience is just as special. For more information contact 
volunteer@umlaufsculpture.org

Your support helps to keep the UMLAUF accessible to all. Please 
sponsor a sculpture or donate at umlaufsculpture.org/support or 
contact development@umlaufsculpture.org

General Information

Charles Umlauf  1910-1994

Charles Julius Umlauf (1910-1994) was the sixth of 
eight children born to German and French immigrants on 
a farm outside South Haven, Michigan. At the end of 
World War I, young Charles Umlauf moved to Chicago 
with his family.  His fascination with sculpture began as a 
child when he observed a sand artist at work while 
playing on the shores of Lake Michigan. His fourth-grade 
teacher recognized his artistic talents and helped him 
earn summer scholarships to the Art Institute of Chicago 
(AIC) to study on Saturdays. After high school, he 
studied at both the AIC and the Chicago School of 
Sculpture. In 1933, Umlauf gained competence in a wide 
array of media through his time spent in the workshops 
of master sculptors Lorado Taft and Albin Polasek. In 
1937 he married fellow AIC student Angeline “Angie” 
Allen. The couple moved to Austin in 1941 when Umlauf 
accepted a position at the University of Texas as the first 
life drawing and sculpture instructor. Umlauf won 
numerous prestigious awards, including a Guggenheim 
Fellowship and a Ford Foundation grant. After a 40-year 
career at UT, he retired as Professor Emeritus in 1981. 
Umlauf was honored by the Houston Art League as 
“Texas Artist of the Year” (1985) and by the City of San Antonio as “Alcalde” (Spanish for “Mayor”) in 1993. His 
work is featured in many public collections and museums, including the Smithsonian, located in Washington 
D.C., and the Metropolitan Museum of Art, located in New York. There are more sculptures on public view in
Texas by Umlauf than by any other artist.

Umlauf’s sculptures reflect a wide variety of styles, such as haunting expressionism, classical realism, or 
lyrical abstraction. His use of materials is equally diverse: exotic woods, terra cotta, and cast stone in his early 
work; rich bronzes, alabasters, and luminous marbles in his prime. With equal expertise, he sculpted family 
groupings, whimsical animals, religious and mythological figures, and sensuous nudes.

In 1985, Charles and Angie Umlauf gifted their two-acre garden, home, his studio, and 168 sculptures to the 
City of Austin. The UMLAUF Sculpture Garden and Museum opened in 1991 in an award-winning Lawrence 
Speck-designed building on an adjacent six-acre site designed by landscape architect Aan Coleman. Today, 
the Museum cares for a large collection of the artist’s drawings, sketchbooks, and his archives. Plans are 
underway to integrate the Umlaufs’ original two-acre site with the existing Sculpture Garden so the broader 
community can experience these inspiring sites and treasured works of art.

@umlaufsculpture

Please return guide to front desk

Cover photo courtesy of Katlyn Walther 

  Mission
The UMLAUF Sculpture Garden + Museum 
exhibits the work of Charles Umlauf and other 
visual and performing artists in a museum and a 
garden setting. The UMLAUF provides educational 
and cultural experiences that encourage the 
understanding and appreciation of the intersection 
of nature, sculpture, and the arts.

Lovers V 1975, bronze
This is one of many versions of the Lovers, a series consisting of Lovers I-X. Lovers 
V began with a 9” preliminary sketch that was enlarged to a 22” scale model, and 
then finally into a life-size work. Umlauf frequently used this progression of sizes to 
work out design problems that might occur in a larger work.

Standing Figure - Darlene 1975, bronze
Darlene was one of Professor Umlauf’s favorite models in the 1970s. The Museum 
also owns a drawing and bronze bust of Darlene, who is easily recognized by her 
strong cheekbones.

Eagle 1968, bronze
Eagle is larger in scale than the other Garden animals because it was 
commissioned for First Federal Savings & Loan’s Austin headquarters, where it 
stood at 10th & Brazos for 50 years. In 2017, the State of Texas placed it on loan 
to the UMLAUF.  It is the only sculpture installed on a boulder (Texas sandstone).

Eve with Apple [Eva con Mela] 1975, bronze 
Cast in Pietrasanta, Italy, this Eve’s face is based on one of Umlauf’s favorite models, 
Nancy. The Museum also owns a 51” casting, frequently on view in the Gallery.

Muse I, Muse II, Muse III 1962, bronze
On loan from the University of Texas at Austin 
The Greek muses, daughters of Zeus and Mnemosyne, preside over the arts and 
sciences. Stylistically, their poses and clothing are classically inspired, creating 
elegant, timeless figures. In 1962, Umlauf created these 3 sculptures for the 
University of Texas. After spending two months casting the Muses in Pietrasanta, 
Italy, he shipped the larger-than-life bronzes to Austin in 1963 for their installation on 
campus. In 2014, UT loaned the Muses to the UMLAUF for preservation and display.
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St. Sebastian 1958, bronze
On loan from Dale Huggins and Jonathon Todd
Legend tells us St. Sebastian was martyred in the third century under Emperor 
Diocletian. The figure is in a relaxed contrapposto pose, despite being bound to a 
tree where Roman soldiers shot him with arrows. Like Young Girl (#28), Sebastian 
was cast at Roman Bronze Works, the first U.S. foundry devoted to the ancient 
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Amanti 1977, bronze
This small-scale model (titled only in Italian) is the first sculpture in the artist’s 1970s 
Lovers series. The heavily modeled surface of the finished bronze reveals traces of 
the original, rough textured clay version.

Reclining Nude 1958, bronze
The model is posed in an improbable position, with no support under her torso. 
Umlauf knew the tensile strength of bronze would allow her body to be 
cantilevered, almost like a work of architecture.

Mother and Child  1962, cast stone
On loan from the San Antonio Museum of Art, purchased with funds
provided by Joan Brown Winter

Father and Son [also known as Father and Child] 1962, cast stone
On loan from the San Antonio Museum of Art, purchased with funds
provided by Albert Hirschfeld

Damian Priour (1949-2011), Pointed Sphere  2005, limestone and glass
Gift of Pam and Mike Reese
This is the first sculpture to join the Garden collection not made by Charles Umlauf.

Margo Sawyer (b. 1958), Circle [Synchronicity] 2014, brick with ceramic glaze
Originally part of her 2014 exhibition, REFLECT, this site-specific circle’s simple 
elegance is a hallmark of Sawyer’s work. It has been so popular with visitors that 
it is now a long-term loan. 

When Umlauf made the 14’ molds for this and #55, they barely fit in his Austin 
studio.  Redondo Concrete in San Antonio poured the castings.

This sculpture and its companion are monumental because they were made for the 
entrance of the Witte Museum, a San Antonio landmark, after Umlauf won the 1961 
San Antonio Art League competition.

Damian Priour was an influential board member of the Austin Museum of Art and 
the UMLAUF Sculpture Garden & Museum. The Texas Legislature named him 
Texas State Three-Dimensional Artist of 2008. The fossilized local limestone and 
colored glass are native Texan Priour’s signature materials, representing his deep 
attachment to the water and landscape of the Texas Gulf Coast region.
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C3 Scott Specht, Art Pavilion Offices
In 2017, the UMLAUF commissioned award-winning architect Scott Specht to 
design a space for creativity. The Art Pavilion serves as a gathering area for the 
Museum team to discuss upcoming shows and partnerships.
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